November 195 


olby Libra uarterly 


Library Waterville, under the editorship Carl Weber, 
Curator Rare Books and Manuscripts. Subscription price: two dol- 
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“TO FRIEND, KARL 
The Dedication and its Aftermath 


LEIGHTON 


ERNON first published fiction was Eight- 
Century Idyl (London, 1883). less assured au- 
thor might have been daunted the inauspicious launch- 
ing the novel. Finding publisher was difficult; June, 
1881, she wrote her mother: moment letter from 
Longman, who refuses The publisher had refused 
the novel for Fraser’s Magazine because its awkward 
length (about 25,000 words), and had suggested that she 
write instead either short stories novel long enough 
for Nearly two years passed before 
was published, Fisher Unwin. 

The novel the form journal, purportedly writ- 
ten 1809, dealing with Christoph Reinhart, selfish, in- 
trospective youth whose career was shattered the turbu- 
lent German romantic movement, and with his saintly 
older sister, Ottilie. Very appropriately, bears the 
dedication: “To friend, Karl Hillebrand.” Hillebrand 
(1829-1884), influential German critic European lit- 
erature, perhaps best known for his German Thought 
from the Seven Years’ War Goethe’s Death. had been 
active the Revolution 1848, was later secretary 
Heine Paris, and was 1883 resident Florence. Ap- 
parently Violet Paget (who referred these pages 
her pseudonym, Vernon Lee) had met Hillebrand ear- 


Lee’s Letters, [London?]: privately printed, 1937, 69. Letters 
June and 30, 1881. 
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and perhaps drew upon him for advice while 
she was writing 

The following letter may Hillebrand’s acknowledg- 
ment receipt the novel, and the dedication. 


Florence 


dear Miss Paget, 


Many thanks for your kind thought. appreciated fully and 
fully also appreciated Materie, der sich Ihr Gedanke mani- 
festirt” [the matter subject which your thoughts are manifested], 
Hegel would have it. was just the sort thing would relish 
delicate state health which has the particularity refine also 
the delicacy culinary tastes. 

With sincerest respects your mother and mes meilleures ami- 
tiés your brother, am, dear Miss Paget, 

yours truly 
HILLEBRAND 


Hillebrand sent more detailed comment the novel 
from Switzerland, place better for his state 
health” than Florence mid-summer. The headache 
mentions may have affected the tone the following let- 
ter, which could hardly have pleased confident young 
lady, proud her growing literary reputation. 


Hotel Signal 
Chexbres sur Vevey 


dear Miss Paget, 


send you some quite external observations, may say so, 
too headachy dwell the more internal questions wanted 
raise, and should not like come too late. 

Your hero was born 1759 (the same year Schiller) and was be- 
tween and (p. 86) when made the acquaintance councillor 
Moritz. (p. 102) you speak the summer [of] 1782 the time 
their intimacy, which would make your hero youth 23. 
changing 1782 [to] 1773, all comes right, and the reading 
new book becomes more natural, was published 1766. 


55. Mrs. Jenkin, June 18, 1875. Hillebrand’s name spelled 
throughout this volume. 


Lessing’s Laokoon, oder die Grenzen der Malerie und Poesie, defini- 
tion the limits art. 
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(Gétz appeared 17724 and the reading (p. 81) would thus appear 
very appropriate.) 

Again (p. 118 [error for 117]) Christoph Reinhart his 19th year 
when starts for the University, and yet (p. 120) you say was 1788. 
Put 1778, which has the advantage being more correct with regard 
the Sturm und Drang period, which began towards 1770 and was 
end towards 1785, when Goethe, Schiller, Herder, the Stolbergs 
had already poured good deal water into the wine. Towards 177 
the movement battait son plein [reached its peak]. (Apropos, would 
not say Klinger’s “famous” play 120.5 was never famous and 
was only chance that gave its name the epoch.) 

81. would say [Dr. Willibald, Christoph’s classics teacher] 
was about write refutation the Dramaturgie (not Dramma- 
turgie), not “had written,” the Dramaturgie was just written 
these very 

think would advisable correct with the pen the two dates 
(p. 102 and 120) and the word dramaturgie the copies you might 
send Germany. Dr. Homberger longer Berlin Blumen- 
hof); but the book will sent after him. You might send also copy 
each the following: Gegenwart Berlin; Dr. Rodenberg (D. 
Rundschau) Margarettenstrasse, Berlin; Fr. Perthes, Gotha (D. 
Litteraturblatt) and Friedrich, Magazin Litieratur Ausland 
Leipzig. Above all would enter into pourparlers with Baron ‘Tauch- 
nitz (Leipzig) for continental 

Now let congratulate you upon the very clever way which 
you have woven your story into the historical ground and shewn, with- 
out too much emphasis, the action the general current thought 
the individuals. Perhaps you might have alluded (in one line, not 
more) how genius gave imperishable artistic compres- 
sion the moral epidemic the time, whilst shew how healthy 
nature might recover from it. 

The chief merit however your novel that characters are not 
psychologically analyzed anatomically described, the fashion 


4 Goethe’s Gétz von Berlichingen, a romantic drama (1773). 

Vernon Lee had written: “It was the year 1788, that time morbid, 
feverish, and almost delirious life, which took its name from Kling- 
er’s famous play Sturm und The play was first produced 1776. 

Lessing’s Hamburgische Dramaturgie, 1767-1768. These commentaries 
pertormances the National Theatre attempted re-interpret and 
thus free German drama from subjection the forms the French classical 
tragedy. 

Baron Christian Bernhard von Tauchnitz (1816-1895), founder the pub- 
lishing firm bearing his name, issued the familiar series paper-backed 
“Library British and American Authors” the continental copyright editions. 
have seen record edition Ottilie among his publications. 
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now day’s and that moralizing intention visible. Your persons 
show what they are their acts and few words, which the only 
really artistic procédé. Ottilie and the Councillor are this respect 
real models.—It only the character the hero, that you frisez 
[skirt the abyss] modern art (without falling into it, though) 
psychological analysis and moralizing arriére-pensées. This 
would difficult change now and besides excused the morbid 
habits introspection which you lend your hero. tell you only 
for the future.—If ever recover and get able write again, shall 
let loose long prepared and meditated declaration war against 
all modern fiction the last fifty years. 
Believe me, dear Miss Paget, 
yours very truly 
KARL HILLEBRAND 


have found further letters from Hillebrand the 
collection Vernon Lee’s correspondence Colby. 

March, 1884, Hillebrand let loose the declaration 
war had threatened the letter Vernon Lee eight 
months before. article “About Old and New Nov- 
praised the art Fielding and attacked such mod- 
ern novelists George Eliot, Zola, Howells and Hen- 
James for those faults against which had warned the 
author Finding the new moral point view in- 
susceptible artistic treatment, and modern scientific 
thinking incompatible with literary art, forecast 
gloomy future for the novel. 

Eighteen months later Vernon Lee returned his fire. 
the same periodical she published Dialogue Nov- 
early which one speaker asked: “Did you read 
extraordinarily suggestive article Mr. Hillebrand, 
which appeared The Contemporary last year, contrasting 
the modern novel with the old one?” Another speaker 
suggested that was ghost had told his 

Contemporary Review, XLV (March, 1884), 388-402. Later included his 


Zeiten, und Menschen, Bd. VII (Strassburg, 1885), alten und 
neuer 


XLVIII (September, 1885), 378-401. Later included Baldwin: 
Dialogues Views and Aspirations (London, 1886), Vernon 
Lee often used the dialogue form for critical essays, letting various characters 
present conflicting views, then letting Baldwin correct them. 
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opinion modern novelists.” Then Baldwin, whose voice 
the author’s, stated flatly that the change the novel 
not matter for lamentation. The substitution psy- 
chological, sympathetic interest people for merely 
comic one, said, gain over former callousness. 
novel, not being pure art form, should important 
ethically and accurate socially and psychologically. 

published rebuttal letter full detailed, indulgent 
Karl Hillebrand had died October 16, 
1884, almost year before her article appeared. 

second edition was published Al- 
though the text was entirely reset, the corrections chron- 
ology and other changes suggested Hillebrand were not 
Perhaps the author didn’t bother re-edit the 
novel. Perhaps she had forgotten Hillebrand’s letter, 
perhaps she was stubborn. The dedication, also, remained 
unchanged: friend, Karl Hillebrand.” 


LETTERS FROM LOWES DICKINSON 
VERNON LEE 


SUTHERLAND 


HEN President Harding pledged “return nor- 
seems have given ungrammatical voice 
the wishes most people the twenties, both here and 
abroad. Unfortunately, most people implemented their 
desires much Harding fulfilled his pledge: pursuing 
their individual, selfish courses and ignoring, best they 


No. Fisher Unwin’s ‘‘Pseudonym inexpensive pocket 
series, tall 16mo with yellow paper cloth binding. 


One change was made. Hillebrand suggested correcting the date 1782 
(page 102) 1773. the second edition (page 93) this date 1776. Since the 
change does not correct the error chronology, may have been printer’s 
slip. 


q 
q 4 
i 


Colby Library Quarterly 


could, the large and painful economic and political prob- 
lems which the world was beset. 

Lowes Dickinson had good reason want follow 
the same pattern. was Cambridge don whose sen- 
sitive and rational spirit the war had been abomination 
unreason. Before 1914, his greatest achievements had 
taken the form books, articles, poems, satires, and lec- 
tures philosophical and aesthetic subjects. Dickinson 
gave all this during the years the fighting, and 
worked hard could analyze and publish the 
causes the catastrophe. may have been the first man 
propose, precise form, the establishment “League 
all events, his labors promote such 
organization were courageous and untiring. When the 
war was over and the League was awkward and imper- 
fect reality, would have liked nothing better than re- 
tire life the spirit—but his conscience would not let 
him.? 

Dickinson’s attitude toward the war was preéminently 
rational one. was neither belligerent nationalist nor 
pacifist. Dickinson’s biographer and friend, For- 
ster, explains this terms clear human relationships. 
comments directly Dickinson’s position the fol- 
lowing summary extended discussion which the 
attitudes the warlike Rupert Brooke and the vehement- 
anti-military Miss Paget are presented some detail. 
(This is, the way, the only place Vernon Lee men- 
tioned Forster’s biography Dickinson.) 


Rupert Brooke and Vernon Lee had both abandoned the pursuit 
reason, and the fact that they could respectively act nobly and were 
prepared suffer for their faiths did not make his own course the 
less clear. was condemned follow the intellect world which 
had become 


There are two letters from Lowes Dickinson Vernon 


See Forster, Goldsworthy Lowes Dickinson (London, 1934), 163. 


pp. 159-160. 
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Lee the Colby collection. The letters are typewritten, 
and idiosyncrasies are numerous. Forster tells 
that Dickinson was said “the only man who could 
make Corona type upside His typing, and his 
attempts correcting it, are unusual that they come 
close being stylistic device. Forster suggests that, 
the typewriter, “the whimsicality and gaiety his nature 
less attempt reproduce the effect this print. 
However, Dickinson’s spelling and punctuation have been 
retained for the sake accuracy, and for whatever amuse- 
ment insight they may provide: 


Kings Coll. Cambridge Sept [1928] 

Dear Miss Paget 

Its every good you send such generous apreciation 
book, and much value your good opinion. You are right, course, 
that did not expect many readers. But shoud not have written 
unless had hopes for sprinkling serious ones, and especially 
few young men, through whom gradually the point view might 
penetrate. Because, you rightly devine, was naturally distaste- 
ful task me—excatly like pathologsist’s studyof disease.I must also 
however confess that the morbid interest held me, and also the 
half mechanical work requried which least soothed one. wonder 
whether really for ever vain hope that men can become rational 
beings. Everything present, including all the recent psychology, 
seems conspiracy against reason. remain obsinately faithful, 
though admitting everyone must what slender ray what 
vast ignorance. must very distressing 


* * * 


this point lapsed into indiscretion, and thought better 
cancel, since not know whether letters get through 
should visit Italy will hope call upon you. not impossible 
that might the spring. Meantime let thank you once 
more for your very understanding letter 

yours very truly 


Lowes 
205. 


Ibid., 


Here the bottom the page torn away. 


This seems reference the possibility censorship the govern- 
ment. 
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The book that Vernon Lee praised must The 
national Anarchy, 1904-1914. Dickinson’s major work 
the causes the war, and was published New York 
and London 1926. spite its author’s complaints 
about its slow sale, the thoroughness and accuracy its 
analysis have made standard reference its field. The 
Colby Library acquired two copies the book shortly aft- 
was published. One these copies has been lost 
stolen; the remaining copy shows signs considerable use. 
Dickinson was very much discouraged the poor recep- 
tion his book. was not all egotistical (and was al- 
most certainly accurate) feeling that augured ill for 
the future the world. expressed his feelings this way 
note written 1927: 


have published (last November) big book the origins 
the war. know that this good book. believe possibly the 
best book the subject, because the only one know which 
stresses the only important fact—that not this that nation nor 
its policy, but the anarchy that causes wars. The book was consider- 
ably and favourably reviewed, but has not sold much thou- 
sand copies, another testimony the general truth that truth the 
last thing people care 


Although wars and threats wars have beset since 
Dickinson made this sad comment, the cause world 
government—to which contributed much—has made 
some progress the world. 

Dickinson’s second letter Vernon Lee may well have 
been written during the visit Italy that projected 
the first letter. any rate, its content shows that was 
written Florence sometime subsequent the comple- 
tion his series books about the is, subse- 
quent 1926 and the publication The International An- 
archy. 

Forster does not attempt, his life Dickinson, 
give strict chronological account his friend’s move- 


Quoted Forster, 194. 
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ments. tells enough, however, make possible, 
means the elimination alternatives, arrive 1929 
the most likely year for Dickinson have been Flor- 
ence the spring. This would serve date the letter 
April 29, 1929, and, may assume connection be- 
tween the letters, would date the first one September 23, 
1928. 
Here the second letter: 


casa Boccaccio [1929] 

Dear Miss Paget 

Miss Cooper write about your idea ser books 
dealing with the “psychological preparations for the war” various 
countries.I think probably that some thing quite interesting and 
important might done those lines, which you yourself would 
best contribute far france concerned.But myself for the 
time being quite put off any books the war the complete failure 
the series have attempted. appears that present people will 
read anything rather than what bears that subject. that own 
feeling would better for you,if you feel the impulse, try 
independent book,what you have say about france; first, how- 
ever, you can interesting publisher. fear credit, such 
was, too low ebb for approach the idea with much hope 
present. shall hope call you before leave Florence and 
might then discuss the matter fruther But present feeling 


have put 
Yours very truly 


DICKINSON 
Perhaps the most interesting thing about this letter 
that shows that Vernon Lee was still very much con- 
cerned something about the problem war—that 
she was not adrift the moral doldrums the twenties. 
1921, Dickinson had felt himself almost entirely alone 
when wrote this unhappy memorandum: 


Every one around me, all best friends even, seem have settled 
down live before, pleasantly, cynically, whatever may their 
attitude. almost alone arise and bed with the constant obses- 


Miss Irene Cooper Willis was friend Vernon Lee’s and now her lit- 
erary executrix. She the author books the Brontés, Mrs. Browning, 
Montaigne, and others, well critical studies liberal idealism and press 
propaganda during the first world war. 


AN 
4 
7 
q 


Colby Library Quarterly 


sion, there continuance the old the new war, radi- 
cal transformation? The pain becomes almost unendurable, and 
can only stave off plunging into some kind work, which yet 
must bear upon 


The work plunged into was, course, the writing 
The International Anarchy. 

Vernon Lee does not seem have been able publish 
anything consequence the subject peace and war 
this time. Dickinson’s letters her show, however, that 
the fault (if was fault) may well have been the publish- 
ers’, not hers. The letters reflect her intelligent sympathy 
with Dickinson’s achievement, and the fact that she was 
genuinely interested working for the same good cause. 


TYPOGRAPHY AND THE HARMONY 
THE PRINTED PAGE 
translated* from the French Charles Ricketts 


KELLENBERGER 


renewal interest handicrafts, the art book- 
would, first sight, appear the easiest 
revitalize. Its limited technique, the placing black 
line white paper, the relationship this line the 
stroke pen, adjusted merely the work the en- 
graver (both printing and wood-engraving), this 


Quoted Forster, 192. 


our issue for November 1951, Librarian James Humphry III announced 
acquisition copy—the only copy the State Maine (and one 
Page imprimée Lucien Pizzarro and Charles Ricketts. This work was have 
been printed Pizzarro for French publisher, Floury, Paris, but because 
Pizzarro’s ill health only the first eight pages the book were set him 
his Eragny Press and was accordingly produced Charles Ricketts the 
Vale Press. far know, Typographie has never until now appeared 
English. supplements Professor Kellenberger’s similar translation 
Ricketts’ William Morris son Influence (1898) which printed February 
1952. 
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does not involve the difficulties which are presented 
more complicated recalcitrant difficulties 
such are presented the technique weaving bro- 
cades rugs, fitting together the pieces stained 
glass window. And yet, throughout the thirty years during 
which there has been, handicraft circles England, 
intense preoccupation with the arts, the art book-mak- 
ing the last one come the scene. shall not con- 
cern ourselves here with the purely artistic revival in- 
terest the line, the illustration book for itself. 
all this artistic movement, the influence necessary for 
the transformation the art book-making might fail 
altogether appear. its quality special art, this 
art illustration, however admirable may itself, 
only too often something merely added the book, 
without any relation the book-making process, without 
any connection with the character the line the print- 
ing and without any tonal relationship it. 

the movement which, with all its aspects research, 
took place thirty years ago, the drawn line was longer 
the neutral “bank-note engraver’s” line found the il- 
lustrations former times. With more ambitious line, 
one more responsive the new requirements, composi- 
tion had become more involved, well more varied, 
having element concentration which makes 
the printed image thing which speaks the eye, but 
which was the same time still too free harmonize with 
the typography, since the line printing not free 
line. The idea adding the traditional line something 
suggested the craft the original wood-engraver had 
not yet occurred the type-designer; and since typogra- 
phy had lost—as all modern typography has lost—the char- 
acteristic features that come from the use noble and ar- 
tistic processes, would have made any effort this di- 
rection useless. The pre-Raphaelite illustration, strictly 
speaking, came end around 1870, and with disap- 
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peared the concentrated decorative element that have 
found it. 

One finds the conscientious ideal harmonious book 
two three manuscripts William Morris. His cal- 
ligraphy may seen illuminated Virgil which 
and Burne-Jones planned—a project which unfortunately 
remains the efforts these men that 
one must ascribe the renewal, England, interest 
the intrinsic beauties the book. From their concern with 
the precious, pushed far possible, from their work 
“pure affection,” came more profound knowledge the 
resources ornamentation and especially the anatomy 
the letter. 

This was, moreover, advantage that the first printers 
the past had. heirs the tradition beautiful writ- 
ing, they had only look back the ancestral forms 
letters used the scribes the tenth and eleventh cen- 
turies, arrive, this process purification, the su- 
perior Italian typography the sixteenth century, which 
call roman and from which comes our modern 
raphy, through process corruption. 

That happy epoch didn’t last long. Typography lost the 
strength the shape its letters, shrank, and begin- 
ning with the sixteenth century became, even with 
dus, oval, and lost track the work the pen in- 
sipid hasty purification form the hands the en- 
graver. Later still, all trace the traditional disappeared, 
and typography became poor and bombastic, the 
nineteenth century. 

The art page-arrangement was lost long time ago. 
certain gaudy, emphatic absence concentration re- 
placed the sober processes former times handling 
title the make-up page. 

There fatal law which determines the final effect 
given thing, not only through the point departure but 
through infinite number causes and details which 
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reveal either the pride joy the worker who acts sim- 
ply and confidently the direction necessary ad- 
mirable goal. these very simple conditions, which may 
exist even without the direct influence superior intel- 
lect, find results which are difficult attain today with- 
out considerable artistic effort. The secret success does 
not lie entirely these things but, nevertheless, this kind 
environment, which necessary for facile creation, 
does condition and sustain the artist these wonderful 
epochs. From time time this combination has produced 
some exceptional books, which can called masterpieces. 
These works, which are certain arousing interest and 
understanding, completely lack those affected details 
which are used Seventeenth Century and contempo- 
rary frontispieces for the purpose arousing people from 
their apathy flattering their vanity. 

the face the general current exhaustion the biblio- 
phile tempted, for want tradition, create the 
beautiful and the new means art which has 
real connection with the materials the art book-mak- 
ing. comparison with the ugliness and dullness con- 
temporary printing, classic simplicity the setting-up 
the pages and the titles may appear the eye the 
bibliophile affectation the archaic. Similarly, the 
unattractiveness printed letters may also force him 
believe that any return the written letter itself, that any 
attempt logical understanding its forms, that any 
effort purify them through the careful work the tool 
correcting the writing (for the printed letter long- 
written letter) would likewise return the ar- 
chaic, for modern typography doesn’t show the influence 
formative processes, nor does reveal any logic the 
anatomy forms, nor does have any special element 
beauty. 

The sense design artist must indeed disturbed 
the use heavy and thin lines, the poor jointings 
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and the compact forms ordinary letters, all indicative 
false taste. His personal taste may well dictate broader 
simpler ideas the understanding the forms. 
is, moreover, his dislike for the tiny flourishes which have 
been introduced goodness-knows-what reasons and 
through which such letters have ceased belong the 
basic forms the alphabet. 

only seeking inspiration the sources these 
letters and understanding the processes necessary 
remake them that the means can found revitalize 
lacks present. The defects which have noted come 
primarily from the need economize space order 
save money; economy, should added, which has 
been pushed far that words have become almost illegi- 
ble were not for the immoderate use white spaces 
between them. 

Since the artists who have become tradesmen, sculptors 
painters have shown less interest, the element design 
has disappeared the industry. matter fact, the re- 
finement required specific bibliophile, special 
edition, has taken the form little ornate novelty 
the composition worked out the artisan, even 
quite commonplace detail the format. 

Now, let remember, stated above, that once 
tradition has been lost, one tempted create the beau- 
tiful and the new means art that has connec- 
tion with the art book-making. result, the illustra- 
tion begins dominate and becomes something apart 
from the text, sort metal engraving even etching. 

this not right; for not every illustration, matter 
how admirable may seem itself, suitable the or- 
nious fashion. These illustrations, once properly related 
the typographical forms, should constitute the set- 
the pages that they are decorate the high note, 
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the luminous point within the harmony the page, 
without, however, being separated from it. The patient 
and understanding decorator will find, wherever there 
any lacuna the final page-setting, ample opportunity 
display the resources his ingenuity and the exquisite 
tact his work. 

The most beautiful pages the earliest books had 
printed decorations, and the task the illuminator was 
inject note gaiety and grace those places where 
the printed reproduction the engraving was technically 
difficult that could not compete with the charm 
painted ornamentation. When printed decoration and 
forms were added the text, there resulted new difficul- 
ties, and also new resources which these old printers, 
real artists, exploited the fullest. 

The art decoration was somewhat exhausted and had 
petered out towards the end the Fifteenth Century. The 
fantasy one finds the use decoration this epoch, 
though may appear quite fresh today, shows too 
often the influence contemporary ornamentation which 
characteristic the other arts such sculpture and 
painting (and here have mind Italy). Moreover, 
France the extremely minute and somewhat dull work 
that one finds the gothic art towards its decline reveals 
such particular technique dealing with very special 
forms limited surfaces that can serve only source 
living art reveals broad comprehension the use mo- 
tives that would suitable for particular format 
particular matter; consequently, all the more re- 
gretted that the art book-making appeared the scene 
time when the art decoration was beginning de- 
cline. During periods that are even more exhausted, that 
are really too far developed, the printed page outlined 
with pediment temple, with brocaded design, 
with painting relief, and the illustration book 
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becomes but means trick the eye through optical 
illusion, 

Like the architect, the printer can express the nature 
his thought only the use white and black, and 
only through such limited means that reveals gaiety 
austerity. With the use ornament can force the note 
color but only suggestive way: volume Baude- 
laire can have the same superb and ornate effect 
clesiastical work; few small flowers edition 
would give the proper appearance book which 
considered from the point view art. 

And now with view towards keeping ornamentation 
within its proper limited let longer use motives 
that are painted free manner that are painted 
stencils,” and, above all, longer use Japa- 
nese chrysanthemums.” The architectural touch the 
Japanese too little understood; the kérimon orna- 
ment and the running line typical the writing that 
country but does not belong ours. The symbolic ele- 
ment and the personal element have supplied Japanese 
art, they would any truly living art, with decorative mo- 
tives such the pagoda, such the curved line some 
the foliage typical that country, all which see 
reproduced the designs roofs and cornices. Here, 
Europe during the Middle Ages, the emotional trans- 
ports spiritual materialism produced decorations 
for the forests popular trees that were hewed into the 
rock our cathedrals the rhythmic whorls the vine, 
the mystical rose and the legendary hawthorn such 
see carved the guipure Sainte-Chapelle. But the 
requirements the decorations were never sacrificed. 
this respect the art yesteryear superior living art. 

The illustration should accompany the book gesture 
décor, and might also add element visual 
poetry. 


London, June 24, 1896 
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COLBY LIBRARY ASSOCIATES 


ORGANIZATION Was founded April, 1935. Its object increase 
the resources the Colby College Library securing gifts and 
providing funds for the purchase books, manuscripts, and other 
material which the Library could not otherwise 

open anyone paying annual subscription 
five dollars more (undergraduates pay fifty cents, and graduates 
the college pay one dollar annually during the first five years out 
equivalent gift books (or other material) needed 
the Library. Such books must given specifically through the 
The fiscal year the runs from July June 
Members are invited renew their memberships without special 
reminder any date after July 

Members will receive copies the QUARTERLY and 
notification the meetings the society. Officers for 1953-1954 are: 


President, Frederick Pottle, Yale University. 
Vice-President, Lester Weeks. 

Student Vice-President, Carol Bullock. 
Secretary, Elizabeth Libbey, Acting Librarian. 
Treasurer, Miriam 


Committee Book Purchases: Norman Smith (term expires 
1954), Anna Dunham (term expires 1955), (ex officiis) the 
Vice-President and the Secretary. 


Program Committee: Carl Weber, Chairman, and (ex officiis) the 
Vice-President and the Secretary. 
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